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From the Executive Director  

Megan McElfresh concluding the celebration at the Buffalo History Museum. Photo: Brett Deneve

In 2023, the Seal for the Stained Glass Association of America and the new Seal of the 
SGAA Foundation both got a major investment of energy and love. They are now updated 
to hearken back to the original logo of the organization and the mission it served.

The original organization name and 
logo that started it all in 1903.
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We've dwelled on the difficulties and labeled ourselves 
as a dying craft, shrouded in secrecy. But is stained glass 
truly endangered? Perhaps it does feel like that’s possible, 
but the vitality of this community is a lot stronger.

We've often overlooked the love people harbor for 
stained glass. Industries are eager to collaborate, but our  
narrative of decline impedes potential partnerships. 
It's time we challenge the giants among us—let part 
of your legacy to this craft be to help us nurture a  
new narrative for this industry. To the emerging leaders 
among us, I implore you to help us break this cycle. 

Let's dispel the notion of decline and 
embrace the vibrancy that defines our craft.

"Innovation in the arts is a gift we give each other."  
—Dr. Jane Cook

Looking at our accomplishments over these last few 
years, in spite of the challenges placed in our way; 
looking at the exhibitions we were able to create this 
year; looking at the growth of our organization, how can 
you not feel that vibrancy and innovation in your bones? 
Let’s continue to nurture innovation and mentorship.

We have long yearned for apprenticeships, education 
programs, greater access—these dreams are within 
reach. To inspire architects, embolden stewards, and 
uplift the next generation, we need not one or two, 
but countless avenues for learning and discovery. It’s 
going to take a whole community working together, 
but clearly, there’s no limit on what we can, and should,  
continue to build.

Stained glass isn't merely an art form; it's a service 
to others, a community ethos. We understand that 
sharing is intrinsic to our craft—it's in the generosity 
woven into our daily work. My challenge as we 
conclude this anniversary year and look forward is 
simple: let's start talking “Stained Glass Proud.”

Together, let's craft a narrative of vitality and potential, 
fostering a community where pride, innovation,  
and generosity pave the way for a brighter, more 
vibrant future for stained glass.

Megan McElfresh
Executive Director 

REFLECTIONS ON THE SGAA’S  
120TH ANNIVERSARY 

As we draw the curtains on our 120th anniversary year,  
I find myself often contemplating the intersection of 
our identity as a community and as an industry with 
our real and perceived challenges.

If I had a dollar for every time someone told me stained 
glass was dying (or even already dead)—this organization 
would have an operating budget to last us at least the 
next ten years and a million dollar endowment to boot.

As frustrating as it can sometimes be to feel like so 
much of our world is unaware of the existence of 
the SGAA and our incredible studios, it is nothing 
compared to the frustration I have when I come 
across our own cynical narrative of ‘impending doom’.

At the end of our recent conference here in Buffalo, 
New York, we traveled up Delaware Avenue to The 
Buffalo History Museum (a place where people think 
only dead things live) where our “On The Shoulders 
of Giants: Innovation in Stained Glass” Exhibition is 
currently on display. As we sat together to celebrate 

the achievements of our 120th anniversary year and  
of the conference itself, I shared with attendees a little 
bit of Buffalo History. When you visit Buffalo today, 
you will find that this is a fiercely proud city, but it 
wasn’t always this way. The "Talk Proud" campaign 
in the 1980s here in Buffalo was a concerted effort 
to uplift the city's spirit during a time when it faced 
national criticism and negative perceptions. Criticism 
and perceptions that were intensified and exaggerated 
by Buffalo residents themselves. “Talk Proud“ aimed 
to instill a sense of pride and positivity among residents  
and counteract the prevailing pessimism about the 
city's prospects. The campaign sought to boost civic 
pride, encourage resilience, and foster a more positive 
image of Buffalo starting from within the community 
and then spreading beyond the region to the nation.

Wonder how long it took to work? About 40 years.

But now? Boy, it was AWESOME to hear from so 
many attendees about how much they loved Buffalo. 
Because we love it too and we love sharing it and we 
could just tell you about it until you are downright 
sick of hearing us talk about it. I think the stained 
glass community, and our SGAA can learn a lesson here.  



Facing page: Cartomancy by Shay Bredimus, 2019. 57” x 43” x 6” 
Photo: Brett Deneve

Left: Opening night of On the Shoulders of Giants, September 15, 2023 
Photo: SGAA

Buffalo is home to some of America's 

most historic houses of worship, 

boasting iconic stained glass windows.  

A captivating testament to 

the development of American 

Opalescent Glass as a technical  

art form unfolds over the ten-year  

installation span at Trinity Episcopal  

on 371 Delaware Avenue.

By Megan McElfresh

Notably, Buffalo stands as one of only two locations 
in the country where both Tiffany and LaFarge's 
works coexist within the same space. The spirited 
competition between Louis Comfort Tiffany  
and John LaFarge, in their pursuit to revolutionize 
stained glass, unfolded uniquely in Buffalo, resulting 
in monumental windows that continue to captivate 
visitors today.

While Tiffany and LaFarge were pioneering their 
stained glass masterpieces, numerous other studios 
operated simultaneously, driven by a shared 
determination to support America's burgeoning 
stained glass industry. The National Ornamental  
Glass Manufacturers Association, now known as  
the Stained Glass Association of America (SGAA),  
was established in July 1903 at the Southern  
Hotel in Columbus, Ohio. During this meeting,  
26 representatives from 45 stained glass firms  
across the nation, either in person or by proxy,  
came together. Over the preceding decade, they had 
joined forces to lobby Congress for tariffs that would 
equalize the European glass worker's wage scale with 
that of America's, a wage gap of nearly three to one.

Even long after the closure of Tiffany and LaFarge's 
studios, artists, designers, and studios within the 
Stained Glass Association of America continued to 
unite, sharing knowledge, advocating for improved 
working conditions, and creating educational 
resources for members. These studios, spanning 
multiple generations, remain active and dynamic 

On The Shoulders 
of Giants
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Top: Human Nature by Judith Schaechter, 2016. 30" x 32" x 3". Photo: Tala Harden

Bottom: The Artifacts Left Behind and Silent Sounds by Amir Fallah, 2022. 42 ⅞” x 32 ⅝” x 1 ⅝”. Photo: Brett Deneve

Top: Portico Gallery view displaying the work of El Mac, Indre Bileris, Quentin Blackman, Narcissus Quagliata, Shay Bredimus,  
and Judith Schaechter. Photo: Brett Deneve

Bottom: Memento Mori and Silent Traveler by Amir Fallah, 2022. 42 ⅞” x 32 ⅝” x 1 ⅝". Photo: Brett Deneve
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contributors to a community committed to pushing 
the boundaries of the medium.

Recently, the UK declared stained glass an 
endangered craft, while The New York Times 
declared that the field was experiencing a 
Renaissance. This juxtaposition captures the 
unique challenges of the stained glass world, yet it  
overlooks the intricate nuances that define the 
American stained glass industry today. America,  
as a relatively young nation, boasts an equally youthful 
stained glass tradition characterized by adaptability, 
experimentation, and service. Unlike older European 
counterparts, we do not have a deeply rooted, centuries-
old education system dedicated to this craft.

Paradoxically, the pandemic has sparked a surge of 
interest in the stained glass craft. Unlike many other 
forms of glass art, stained glass can be practiced in 

solitude nearly anywhere. Emerging voices in the field 
are now infusing the medium with contemporary  
perspectives, seeking ways to scale up projects and 
collaborate across disciplines. There is a common 
call for mentorship and guidance driving our stained 
glass community today.

What sets stained glass apart is its profound connection  
to service. Stained glass artists are primarily  
tasked with creating works of art that serve others— 
the communities they are intended for. This intrinsic 
bond to community narratives and values adds a 
unique dimension to the craft, offering a wellspring 
of inspiration and purpose, enabling artists to 
continually find fresh ways to celebrate what holds 
significance for their communities. For the American 
stained glass industry, there is no more solid 
foundation: it's not merely about survival—it's about 
thriving and evolving in ways that hold meaning 

for the communities we serve. The strength of this 
connection to service is a guide as we navigate the 
path toward a vibrant and enduring future, ensuring 
that the art of stained glass continues to illuminate 
and inspire for generations to come.

This anniversary exhibit pays homage to the skills 
honed over generations, facilitating innovation both 
in Buffalo's past and in its present. Just as LaFarge 
and Tiffany pushed the boundaries of the medium 
in the 1880s, today's community propels forward, 
fostering innovation and creativity. The American 
stained glass industry finds itself at an exhilarating 
crossroads—a blend of tradition and innovation, 
history and potential, thriving on the energy and 
creativity of an entire community of voices.

Megan McElfresh is the executive director of the 
Stained Glass Association of America. 

The installation process from delivery to final assembly  
for James Jean's Pagoda at The Buffalo History Museum.
Photos: SGAA and Tala Harden

Portico Gallery view displaying the work of James Jean, Amir Fallah, and Dani Tull.
Photo: Brett Deneve
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